Abstract -
Introduction and Methodology
The Iruña-Veleia affaire is sufficiently known (SOS-Irunaveleia, 2011) . The precipitation of judgment and the lack of different and public studies and opinions have obscured and entangled the relevance and significance of archaeological and epigraphic finding, particularly those related to ancient Basque language inscriptions.
In addition to the many near impossible oddities that a hypothetical faker might have gone through, it becomes almost impossible if, in addition, he/she would have properly handled Iberian scripting.
We have analyzed n=760 ceramic pieces, which are put up on the Araba Diputacion General page under the heading of "AFADFA.IV_FOTOS_GENERAL_PIEZAS_PEQUEÑAS" (www.alava.net/publicar/Fotos/AFADFA_IV_Fotos_General.zip) (Diputación General de Alava, 2011).
Many of the pieces may contain Iberian scripts/graffiti but they have been neglected; some of our finally taken scripts (shown in Appendix 1) may also be explained by other old Mediterranean scripts, but we are confident that most of them are written in the old Iberian script and some of them can strictly be Iberian (Daniels & Bright, 1996) .
Figure 1
Note that this sign is not present in the Tartessian-Espanca signary, but it is often present in South West "Tartessian" inscriptions. At the moment, we stick to Manuel Gómez Moreno and Antonio Tovar Iberian scripts transliteration (Gómez Moreno, 1949; Tovar, 1951; Tovar, 1955; Gómez Moreno, 1962) and decline to follow the strange derivation taken by Rodríguez Ramos and Correa (Rodriguez Ramos, 2004; Correa, 2005) in redefining Iberian transliterations and even trying to define a new language, "Tartessian", which cannot be separated from Iberian at present as a different language. Their lack of objectivity is reflected, for example, in (Fletcher Vals, 1993; Correia, 2009 ):
(which is not contained in the Espanca signary but appears often in "Tartessian" inscriptions) is converted quite subjectively in sound "R". It does not fit with previous archeoepigraphic findings (Fletcher Vals, 1993) . This letter has been found in Iruña-Veleia ceramics 11260, as shown above (Fig. 1) .
Results
See Appendix 1. The problem of different phonologies for the same scripts in different sites is not yet resolved (Fletcher Vals, 1993; Pérez Rojas, 1993) . Methodology for phoneme assignation is not standardized and each scholar has his own interpretation (Fletcher Vals, 1993 ). This reference is only given for a particular grapheme ( ), however, Untermann has more author discrepancies in Iberian signs phonology (Untermann, 1990 ).
We are not going to further discuss about Iruña-Veleia Basque graffiti, which are valid for us (Arnaiz-Villena, 2011), but only to report that also Iberian scripts are found in Veleia ceramics.Studied material in this paper probably comes from before 3 rd Century AD (SOS-Irunaveleia, 2011) . This makes very difficult to hold the view that studies in Iruña-Veleia epigraphy should stop, because there is no objective reason to end now their Basque or Iberian scripts/graffiti studies, for example.
Redundancy rule of vocals after syllables is not a characteristic of a hypothetical "Tartessian" language, because it does not occur universally (Correia, 2009 ). The artificial "Tartessian" language separation from Iberian language is at the moment another hypothesis, which is weakly based on objective terms. In addition, some signs not present in the Espanca signary are invented "ad hoc", when it is considered necessary by some authors (Correa, 2005; Correia, 2009) , and some of the Espanca "Tartessian" syllables-letters are never used in the South West script. On these confusing bases, we think it is better at the moment to stick in our hypotheses for Basque-Iberian translations/transliterations or otherwise, to the initial Gómez Moreno and Tovar transliteration (Gómez Moreno, 1949; Tovar, 1951; Tovar, 1955; Gómez Moreno, 1962 Finally the last piece, CARP-3[Nº8], may be and example of the so called "naviform" graffiti, which are found on rocks or stone-like pieces in Cerdaña and Andorra (Pyrenees) and Corsica (Campmajo & Crabol, 2009) . These "naviform" graffiti are associated to Iberian signs (Campmajo & Crabol, 2009 ).
